CLASSROOM ACTIVITY PACK

This pack has been created to extend the
experience of attending THE MESSENGER.
Based on themes and language from the play,
it consists of activities that enrich
the theatre experience and can be used
to support the curriculum e.g.
English, SPHE, Art and History.
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How to use this pack
Each activity is a stand-alone lesson with a curricular link, thus the pack
works on a menu basis for teachers to pick and choose which lessons
they would like to do with their class. The BOLD typeface is for teacher’s
information and the ITALIC typeface is suggested instructions for the
class.

Before the Play
About the play - pg 2-5
Activity - Preshow discussion - 2
Resource - Poster - 3
Worksheet - before we go - 4
Activity - Discussion using audio clip and image - 5

Going to the theatre - pg 6-7
Worksheet - Cloze sheet - 6
Worksheet - Cloze sheet for differentiation - 7

Communication - pg 8Activity - Body language - 8
Activity - Photograph scenarios - 9
Activity - Using our voice - 10
Activity - lines from the play - 11

Curriculum Link...Oral Report (Revised Language Curriculum)
‘Oral Reports give students experience in selecting and organising information that will suit specific purposes, situations and audiences.’ PDST,
Five Components of Effective Oral Language Instruction, A Guide to the
Teaching and Learning of Oral Language, (Dublin 2014)
Context...To familiarise the students with concepts and language relating
to the theatre/play by using the poster for the production
Skills... Select and organise information, identify key facts, contextualise
information, explain and compress information.
(Five Components of Effective Language Instruction)
Methodology...Classroom discussion facilitated by the Teacher
Resources needed… Poster of the Show (page 5)
Speakers : to play audio file
Photograph of the Set
Hand-out: A Trip to The Theatre
(differentiated activity) (page 7 and 8)



So, we are going to the theatre. Has anyone been to the theatre
before?



Where? What did you see? What was it like?



How would a theatre company let us know they were putting on a play?



Okay, so they might release a poster. What might a poster tell us?



Right, let's see what the poster for this play tells us?

Show the class the poster


What can you see?



What do you think it is trying to tell us about the play?



Why? What can you see that suggests that?

Worksheet - Before We Go (page 7)
The discussion can be followed by the worksheet which can be done
individually or in pairs and can be either a written or oral activity.
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Before we go...
What is the name of the play?___________________________________
Where does the story take place?________________________________
When does the story take place?________________________________
What do you think the play will be about?__________________________
___________________________________________________________
___________________________________________________________
Name the company who will present it ___________________________
Name one thing you know about the company?____________________
__________________________________________________________
Where is the play on?________________________________________
When are you going to see it?__________________________________
Is this your first trip to see a play?_______________________________
What are you feeling about going to see the play?__________________
___________________________________________________________
___________________________________________________________
Name four things you might see in the theatre?
__________________________________________________________
__________________________________________________________
Write down six things that come to your mind when you think about the
1916 Rising
___________________________________________________________
___________________________________________________________
___________________________________________________________
___________________________________________________________
___________________________________________________________
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Go to:
http://barnstorm.ie/messenger-classroom-activity-pack-resources/
Play the audio files for the class.
Ask each of the pupils to think about what the sounds/music tells us
about the play we are going to see.
Break the class into pairs.
Ask them to share their thoughts with their partner.
Ask them then to choose one or two points to feedback to the rest of
the class.
Show the class the photograph of the setbox and set detail.


What can you see?



What might it tell us about the production?



What does the word ‘production’ mean?



Who puts a play together?



What are the different jobs?



What is the difference between watching a play on stage and watching
television?



Would you behave differently?



Why?



How?

Worksheet - A Trip to the Theatre (page 6 and 7)
The following two pages provide a cloze procedure activity and have
been included for children with literacy difficulties.
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A Trip to the Theatre
At the ____________ you are the
_______________.
It is different from ________________ the
_______________ or a ______________.
You are in the same room as the ___________.
They can do their job best when you
___________ and _____________ carefully.
Parts of the play may be __________,
________ or __________.
_______________ like when the __________
react to the play.
At the end, if you enjoyed the ____________
show it by ________________.
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Curriculum Link… English One of the five components of effective oral
language instruction is the development of listening and speaking skills.
The new language curriculum highlights the importance of teaching the
use of the voice and the of non-verbal behaviours.
Skills...Body Language How to use eye contact, posture and facial expression to communicate.
The Voice How to use volume, pitch, intonation, pauses, and pace to
communicate.
Resources needed...Laptop and interactive whiteboard to show video
clip and to project the list of ‘photograph’ scenarios on page 9. The cards
on page 11 for the voice-related activity.
Body Language
The video ‘For the Birds’ is a good introduction to the topic of body
language. Running time: 3.25 mins.
https://www.youtube.com/watch?v=AkFuvTHaMUE


What did you see?



How did the small birds feel about the visiting bird?



How did they show this?



Physically what kind of things show us how they felt?



Do you ever come into a room and know by looking at a person that
they are in good or bad humour before they even say anything? What
is it about the person that tells you that?



I want you to choose a good or a bad humour. On the count of three
you are going to show me like you are in a photograph, so, still and no
sound. 1, 2, 3., hold.

Ask one table or group of people to freeze. Everyone else relax.


What can you see?



What tells you that?

Each class group can be done depending on time.


Get into pairs. One of you is A and the other is B. Choose. .



B, choose one scenario from the list on the board and show it as a still
image, like a photograph.



A, which scenario did B choose? How did they convey it?



Swap over.
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Photograph Scenarios
1. You are furious because you were walking on the footpath and a car drove through a puddle on the street
and soaked you.
2. You are thrilled because you have just come first in a
race.
3. You are scared by the sudden loud bangs that you
hear in the street outside your house.
4. You are really worried about not having enough money
to buy food.
5.You are shocked to hear about a bad accident that has
just happened on a road close to where you live.
6. You are surprised when everyone shouts ‘Happy Birthday’ when the lights come on.
7. You are proud when your name is read out for doing
such a good job on a project in school.
8. You are very curious about what is going on outside.
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Post Activity Teacher-Led Class Discussion


Who chose to show the ‘shocked person’ image? How did you show
that emotion?

Pick one or two other emotions and ask the same question.


Who chose to show ‘being worried’? What did that look like for the
people observing it?

Pick one or two other emotions and ask the same question.



What does all of this tell us about how we communicate with our
bodies?
Why do you think it’s important to be aware of this?

Using Our Voices
Divide the class into small groups or pairs.

In a minute I am going to give you a sentence or ‘a piece of script’.
Your job as a group is to find as many ways of saying this sentence
as possible. Each person should take at least one go. The sentence
is:
‘I didn’t tell her you were here.’
Let the class play with the line for a minute or so, then:

From what you have done, choose 2-4 ways of saying the sentence
that you will do for the whole class.
Adapt according to time and size of class. Listen to enough to give
as many flavours to the sentence as possible.


What did people use to change the sentence?
E.g. tone, volume, pace, pitch, emotion…



How did it change the sentence?
E.g. the meaning of the sentence, the emotion communicated…



Let’s take the short sentence ‘Go on.’ Who could say it using their
voice to show that they are sad? Happy? Angry? Frightened? Disgusted? Sad?
Now the sentence ‘So, I am off again.’ Let’s hear different people put
the emphasis on different words each time they say the sentence.
How does that affect the meaning being communicated?
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Divide the class into small groups or pairs. Each pair/group gets
one of the ‘cards’ below.


Here are some sentences from the play. Each person in the group
should get a turn at reading the sentence on their card. Follow the instructions and we’ll talk about them together afterwards.

I think this pony has a stone
in his shoe.

It’ll make no difference to the
like of us.

Say it in a way to show that you
are feeling angry, sad, happy,
disgusted, frightened.
Now say it putting the emphasis
on different words.
What difference did that make
to the sentence?

Say it in a way to show that you
are feeling angry, sad, happy,
disgusted, frightened.
Now say it putting the emphasis
on different words.
What difference did that make to
the sentence?

Bring me some news of the
outside world.

If you do nothing, you get
nothing.

Say it in a way to show that you
are feeling angry, sad, happy,
disgusted, frightened.
Now say it putting the emphasis
on different words.
What difference did that make
to the sentence?

Say it in a way to show that you
are feeling angry, sad, happy,
disgusted, frightened.
Now say it putting the emphasis
on different words.
What difference did that make to
the sentence?

Take feedback from the class.


How do you think these lines will be delivered in the play? What kind
of character might say something like this?
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Recalling the Play
Graphic organiser - pg 14-16
Clues - 14
Worksheet - 15
Solutions - 16

The Messages - pg 17-18
Instructions - diamond ranking - 17
Activity - diamond ranking - 18

Figurative Language - pg 19-20
Instructions for activity - 19
Activity - sayings from the play - 20

Positive Messages - pg 21-24
Discussion - Compliments - 21
Activity - role play - 21
Scenarios for activity - 22
Activity - a round of compliments - 23
Activity - letters of appreciation - 23
Template for letters of appreciation - 24

Perspectives on the rising - pg 25-26
Instructions and discussion - 25
Worksheet for activity - 26

This is a fun activity where pupils listen to the ‘clues’ to recall and
record details from the play. It is also a means of activating prior
knowledge of the 1916 Rising.
Methodology...The teacher reads out the instructions and each pupil fills
in their graphic organiser. Alternatively, this can be done in pairs where
one pupil reads out the clues and the other fills in the graphic organiser.
A filled-in sheet is included for your convenience on page 13.
Resources needed...Photocopies of the graphic organiser on page 12.

Fill in...


The dog, two animals featured in the play and the game played by
the children that is called after an animal.



On the book cover, a well-known children’s book set in World War 1
featuring an animal and a Shakespeare play mentioned in the play.



The egg, two kinds of eggs referred to in the play and the name of
the famous sweet shop looted during the Rising.



The bottle, two sites held by the rebels in the 1916 starting with J.



The circle, as many countries as you can remember mentioned in
the play.



On the bridge, the name of the bridge in the play.



The flag, the flag Christy waved when the British soldiers were
marching .



The bird, who the message on the pigeon was from.



On the parchment page, the name of the document that had these
words: ‘Irishmen and Irishwomen, in the name of God…’



The rectangle, name of one of the signatories of the Proclamation.
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The Messenger
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The Messenger - answers
Ireland

Pigeon

England

Horse
France

Bulldogs

Wales
Germany
America

Real
Jacobs
Biscuits

Eggs

War Horse
Romeo

Chocolate
eggs

and

Jameson
Whiskey

Juliet

Rebels in
the
GPO
1916
The Union Jack

Proclamation

ONE OF THE FOLLOWING: Eamonn Ceannt, Thomas
Clarke, James Connolly, Séan MacDiarmada, Thomas
MaDonagh, Patrick Pearse, Joseph Plunkett
16

Curriculum Link… English Diamond ranking is a thinking tool that gets
students to prioritise and make judgments... and evaluate the criteria that
they have used for making their judgments.’ - Critical and Creative Thinking NCCA booklet.
Skills… Encourages pupils to reason and reflect on the ‘messages’ in the
play, clarify their thoughts, prioritise the information and to justify their
choices.
Methodology...Group discussion and debate to prioritise the information.
Resources needed...Cut out the messages on page 18 for each group.

Diamond Ranking
Divide the class in pairs or small groups. Give message cards out.
Each pair/group arranges the cards in a diamond.

1
2
3

2
3

3
4

4
5

In your pairs or small groups, rank the messages in the play according to
how strongly they impacted on the Brady family in the long term. Put the
least important fact into the bottom, the most important fact at the top and
then place the other facts within the diamond, depending on their importance.
Team up with another pair/group and compare and justify why you ranked
your messages as you did.
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The message
Christy went on
to
Mrs Nolan’s
shop to get food.

The
‘little message’
referred to by
Molly when she
pointed to her
stomach.

The message
from
Mrs Nolan ,
the shopkeeper,
for Christy’s Ma.

The message
Christy went on
to find
Jimmy’s mother
when he was
shot.

The message
given to Christy
by a Volunteer
in the GPO.

The message
attached to the
pigeon found at
Mrs Snowden’s.

The message
to Fr Ryan from
Jimmy’s mother
to tell him
Jimmy had been
killed.

The message
from
Christy’s Ma to
Mrs Snowden
about not going
to work.

The letter
from Jerry that
Christy was
asked to give to
Molly.
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Curriculum Link...English Oral Language
Third and Fourth
Strand...Competence and Confidence in Using Language
Strand Unit...Developing competence and confidence in using oral
language.
The child should be enabled to discuss the meanings and origins of
words, phrases and expressions with the teacher and become aware of
new words and new connotations of words.
Fifth and Sixth
Strand...Receptiveness to language
Strand Unit...The child should be enabled to listen to expressions,
reactions, opinions and interpretations and retell or summarise them
Curriculum Link...Writing
Strand...Developing cognitive abilities through language
Strand Unit Writing: Clarifying thought through writing (3rd and 4th)
Express and communicate new learning (5th and 6th)
Skills...Analysing, explaining, cooperating and contextualising.
Resources needed...Photocopies of figurative language in the play on
page 20
Brainstorm well-known similes and metaphors.
What advantage does it have over literal language?
Divide the class into six groups.
Give each group three of the figurative language cards.
As a group, choose one and discuss what the phrase/sentence means.
Now working together, write a short dialogue that uses the phrase/
sentence and clearly shows us what it means. Choose two people in your
group to act out the dialogue. Tell us the phrase/sentence before you
begin.
After each showing, ask the class what did they see? What do they
think the phrase/sentence means? How did the group show this?
Follow-up Activity
Ask the class to come up with similes or metaphors to describe the
following:
Christy running fast
Christy’s empty stomach
The noise of the rising in Dublin
The glass of the windows shattering
Are there any other happenings in the play for which you could make up
your own figurative phrases/sentences? What are they?
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Figurative Language - Sayings from the play

All over it like

Like a cat on a

They’re sitting

the measles

hot tin roof

ducks.

Silence is golden.

Put it on the
slate.

To see eye to eye

His ship will

Comes in like a

We’ll all be in

come in.

scored goal

clover.

As much

It’s just a

A face like she’s

cough and spit

been sucking

teapot

to the...

lemons

Will you hold

All’s fair in love

He’s my ticket

your horses?

and war.

out of here.

(chance) as a
chocolate

A piece of cake

To drop a
bombshell
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Turn the tide

Curriculum Link… SPHE
Strand...Myself and Others
Strand Unit...Relating to Others
Skills… Listening and responding to what is being said by others, giving
and receiving compliments
Methodology...Class-based discussion, reflective writing
Resources needed…Two scenario cards for each group page 25
Compliments
Christy knows that he is not the fastest at the moment, but that doesn’t
stop him trying to be fast, and he still hopes to be the fastest in the future.
He is also good at taking on positive messages or compliments that he
receives about himself from other people.



What nickname did Fr Matt gave Christy for being a fast runner?



Why did he choose that name?



How do you think Christy felt about that name? How do you know?



Supposing Christy was sitting in our classroom today and you
wanted to compliment him, what would you say to him?



What does it mean ‘to accept a compliment’?



Show me how to accept a compliment using either words or gestures

Divide the class into groups of four. Each group has two pairs, pair
A and pair B. Pair A will role play Scenario 1.
Pair A, one of you is going to read the instruction to yourself and then
read the script out to your partner. Pair B, watch and listen.
Repeat with Pair B and Scenario 2.
In your group, what did you notice? Which compliment worked better and
why? How would you show that you had accepted the compliment?
Take feedback from class.
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Scenario 1
You are a pupil in a class that has been involved in a concert.
Read the script below to yourself before you read it out loud.
When you are reading the script out to the other person, do not
look at them.
“I saw you on the stage in the concert yesterday.
That was nice singing and the song was funny.
The audience seemed to like it.
Well done.”

Scenario 2
You are a pupil in a class that has been involved in a concert.
Read the script below to yourself before you read it out loud.
When you are reading the script out to the other person, look at
the person and just before the last line, smile.
“I saw you on the stage in the concert yesterday.
I couldn’t stop laughing, Alex, when you changed the words
of the last verse.
It was so funny!

It was the best laugh I had in ages.”

A Round of Compliments
The pupils remain in their groups from the previous exercise.



Think of a compliment that you could give to someone.. When you
have thought of one, place your hands on your knees/table/head.



Relax your hands. One at a time, each person is going to give their
compliment to the person sitting beside them and that person is going
to show that they accept the compliment.

Letters of appreciation
Distribute a copy of the following page which can be used to write
the compliments for the three other members of the group. It can then be cut into
three and given to the pupils in question.



Think about the people in your group. You
are going to write each of them a short
positive message, complimenting them as a
person.

When everyone has finished, give each person their message and let
them read it.
Using the messages and the compliments, each pupil will produce a
self portrait - this can be done in any artistic way, collage, drawing or
processed photographs using programmes such as Picassa. He/she
takes words or phrases from their messages and adds them onto the
portrait. The combination of all of the portraits on a notice-board
would make a lovely classroom display.

23

A positive message for ___________________________

From ___________________________

A positive message for ___________________________

From ___________________________

A positive message for ___________________________

From ___________________________

Curriculum Link… History (5th and 6th)
Strand...Politics, Conflict and Society
Strand Unit...1916 and the Foundation of the State
Skills...Identifying and analysing different perspectives
Methodology...Story, thought tracking and discussion
Resources needed.. Worksheet on the next page
In the play, there are many different perspectives of the Easter Rising. Different characters have different views of the ’Rebels’ and
their actions. On the following page are quotes from different characters that capture their view.
Divide the class into smaller groups or pairs.
through the quotes.

Ask them to read



Choose a quote.



Who said this quote?



What do you think they thought of what was happening? Why?



Does it surprise you that this character had that opinion? Why?

Take responses from the class.

Take these responses as a spring-

board for a class discussion around different attitudes to the Rising
itself and, if appropriate, the centennial commemorations.


Do you think attitudes to the Rising are different now? How? Why?

When all discussion is complete, ask the class as individuals to fill
in the speech bubble for ‘Me’.
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Daphne: My father
says the Irish are
incapable of
making anything.

Da: Right
cause,
wrong
place,
wrong time.

Jimmy: My Ma says
them up the GPO
are a bunch of back
stabbing traitors.

Woman 1: What do the likes of
them know about fighting a war?
Mrs. Nolan: This
is war. It’s War.

Jerry: This is not
what I joined up for .
I thought I’d be
fighting
Germans, not the
Irish.

Woman 2: They should be shot.

Jimmy: It’ll make no
difference to the likes
of us. We’ll still be
living in a pig sty.

Me:______________________
_________________________
_________________________
_________________________
_________________________
_________________________

Da: Like those eejits
down the GPO?
That’ll make a big
difference. Playing
silly soldiers

Officer: A thing may not be
perfect, but it can still be
beautiful. Bad things may
happen, and good things
may come out of them.

Beyond the Play
Life in the Tenements - pg 28 - 30
Instructions - the census - 28
Activity - census search - 29
Worksheet - being a historian - 30

Games that children played - pg 31 - 32
Instructions - 31
Worksheet 32

Time capsule -pg 33 - 34
Instructions - 33
Worksheet - 35

Theatre glossary
additional resources - pg 36

Curriculum Link...History
Strand...Continuity and change over time (4th—6th)
Strand Unit...Homes
Skills...Asking questions about a piece of evidence, summarising information in, and making simple deductions from, a single source of evidence.
Resources needed: Laptop/iPad one between two at least. Access to the
internet and research worksheet.
‘The Messenger’ brings to life what children’s lives were like in the tenements in Dublin in 1916. Exploring the 1911 Census is an ideal methodology to link the experience of being an audience member at the play with
historical evidence relating to the lives of people who lived in Dublin at the
time. It also affords the pupils the experience of working with a primary
source. This is an ideal opportunity to look at the difference between primary and secondary sources, if this hasn’t been covered previously.
We know that Christy is a made-up character in the play, but we also
know that there were thousands of children who lived in Dublin in families
and houses very like Christy’s. One way to explore this is to look at the
evidence in the 1911 Census. Explore the word ‘census’.
We’re going to go back to Dublin in 1911 and look at one particular family’s records and see what they tell us about that family.
When the pupils are set up at the laptops, distribute the worksheet
‘Life in the Tenements’ (two pages). This can be done in pairs or by
individuals.
When the second page is complete, take feedback from the pupils as
to what the 1911 Census told them about the Gibson family, what
further questions they would like to ask (useful to encourage pupils
to empathise with people in the past) and what they think might have
been the impact the 1916 Rising on the family. This can be followed
by a discussion on the similarities between Christy Brady and Thomas Gibson.
There is a great series of photos on the Dublin City Council website that
would complement this work. This brings you to one photo, but you can
move to ‘previous’ and ‘next’ once you locate it.
http://www.dublincity.ie/image/libraries/068-tenement
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Life in the Tenements
On your laptop/iPad search for
Census of Ireland 1911.
Select National Archives Census of Ireland
1901/1911.
Click on Search Census. Make sure the
census year is 1911. Now fill in the following:
Surname Gibson Forename James
County: Dublin Townland/Street Henrietta
Street

Family in Tenements in 1901
(Not the Gibson family)

Then click on Search.

Three James Gibsons come up, click on the first one. This will open up the
information on James Gibson’s family.
Tick the box where it says Show all information. Answer the following
questions:


If Christy Brady was 10 in 1916, how old was he in 1911? _______



Which of the Gibsons was the same age as Christy was in 1911?
__________________________



How many brothers and sisters did that family member have?
_____brothers _____sisters

Open the Enumerator’s Abstract Form (Form N) Click on the + to enlarge.


How many families are living in no. 7? ______



How many people in total are living in no.7? ______

Go to House and Building Return (Form B1) click on page 2. Click on the
+ sign to enlarge the form. Go down to James Gibson’s name.


How many rooms are occupied by the Gibson family? _______



What was the total number of people living in those rooms? _______
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When historians are working with evidence, they find that asking
good questions helps them build up a picture of what they are researching.
Write three other questions about the Gibson family which the 1911 Census could answer. Think of questions that will help to build up a picture of
the family for us.
1._________________________________________________________
2._________________________________________________________
3._________________________________________________________
Now answer those questions.
1._________________________________________________________
___________________________________________________________
2._________________________________________________________
___________________________________________________________
3._________________________________________________________
___________________________________________________________
Choose one of the Gibson children. If you could ask that child three questions (which don’t have to be answered in the 1911 Census) what would
you ask?
Child’s name ________________ I chose this child because__________
__________________________________________________________
My Questions
1. _________________________________________________________
2. _________________________________________________________
3._________________________________________________________
Supposing the Gibson family were still living in Henrietta Street in 1916,
how do you think the Rising affected the family?_____________________
___________________________________________________________
___________________________________________________________
___________________________________________________________
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Curriculum Link...History 3rd to 6th
Strand...Local Studies
Strand Unit...Games and Pastimes in the Past
Skills...Auditory recall, research, deducing, analysing, comparing
Methodology…Use of oral evidence, talk and discussion, survey, play
and games.
Resources needed... Survey sheet (page 32).
Additional Resources... http://sugradh.org/wp01/g01-remembering-play
-1916
Games Children Played


What game was very popular with children in the play? Bulldogs



What other games did Christy mentioned in The Messenger?
Cowboys and Indians, Soldiers, Skipping, Hopscotch and
Hospital Tag

In the attached form, ask the children to list the games mentioned in
the play and tick any of them that they have played. They are then to
ask their parents and grandparents to do the same. In the fourth column, add the total number of ticks for each game.


Which game got the highest/lowest number of ticks? Why do you
think this was so?



As part of homework, ask your parents and grandparents to describe
a favourite game of theirs from when they were children that was not
on the list.



Write down any rules or rhymes that might have been important to
the game.

Divide the class into small groups.


Share what you have found out.



Choose one game with rules to share with the whole class?



Is there a difference between how your parents or grandparents
played and how children play today? What is similar? What is
different?
At next PE class, there may even be some games the class can try
out.
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Beyond the play - Games that children played

Name ______________________________
Name of Game

Me

Parents

Grandparents

Total

What game did your parents like to play which is not on the list.
Describe it.
___________________________________________________
___________________________________________________
___________________________________________________
___________________________________________________
___________________________________________________
What game did your grandparents like to play which is not on the
list. Describe it.
___________________________________________________
___________________________________________________
___________________________________________________
___________________________________________________
___________________________________________________
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Time Capsule
This activity can be done as individuals, pairs, small groups or
class.
As part of the centenary of 1916, we have looked back and explored what
life was like in that year. But what if there were children looking back on
2016? What could we tell them about our lives by using a time capsule?
Some questions to consider:


Where is the time capsule going to be buried/hidden? Why?



What kind of container will we need if it is to last until 2116?



Will we decorate the container? What information should we put on
the outside of the container?



What is going to go in the container?

Some prompts:


Current news



A take-out menu



A receipt for groceries



Photos



Letters to the finders



Pictures/cut-outs of current trends e.g. clothes, hairstyles, technology,
tv programmes, songs, etc.



Current favourites e.g. song, tv, celebrities, joke, etc.

Added Activities to tie in with childhood games


Ask the pupils to take one of their school yard games and write instructions for other children to play it. If possible have them take a
photo of it. Write the date and the names of the pupils on the back of
the photo and put it along with the instructions into a time-capsule
which could be buried in the school grounds.



There is a worksheet on the next page for individual information to go
into the time capsule, or that can be used to gather information for
the whole class. Alternatively, hold on to the sheets and they can be
returned at the end of year to see if anything has changed.
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Date:

My Time Capsule
Age:

My Signature:

My Name:

Favourite Food:
Favourite Song:

Favourite Movie:

Favourite Thing To Do:

My Height::

My Best Friends:
When I Grow Up I Want To Be:

Favourite Sport:
Favourite Subject:

My Favourite Thing To do:

Useful Links:
http://mrswarnerarlington.weebly.com/figurative-language.html
https://kilkennyhistory.net/
http://www.census.nationalarchives.ie/
Some Theatre Terms
ASM - Assistant Stage Manager - the person who is hired to help the Stage Manager
Auditorium - a large room or building where people gather to watch a performance,
hear a speech, etc. or the part of a building e.g. a theatre, where an audience sits.
Cast - the people who perform in a show
Company - the cast and crew of a show and any other staff who work on the show
Composer - the person who writes the music for the production.
Costume Designer - the person who designs what the cast are going to wear on
stage.
Crew - all the people who work together on a show except the cast
Director - the person who provides the vision of how a show should be presented,
who works with the actors on their roles, and is in charge of the rehearsals.
Film/Video Designer - the person who designs video or film for the show.
Front of House - a term used to describe all of the people in a theatre who deal with
the audience including the people who sell tickets and the ushers, and any other
people who deal with the public.
Lighting Designer - the person who designs the lighting for the production and works
with the director to get desired effects
Movement Director - the person who works with the director on movement and dance
in a show.
Producer - the person responsible for the financial and managerial aspects of staging
a play.
Rehearsal - the period of practice before the beginning of a show in which the actors
and director work on the development of the show.
Set - the setting of the stage for each act and all the physical things that are used to
change the stage for the performance
Set Designer - the person who designs the sets for the production
Sound Designer - the person who designs the sound effects for the production
Stage Manager - the person who runs the show from beginning to the end of the
performance and is in charge of everything on the stage and in the back of the stage.
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Appendices
Synopsis of the play - pg 38
Production personel - pg 39

The Messenger by Mike Kenny
A Synopsis
Dublin. 1916. Christy is dreaming that he is running, running faster than he’s ever done before. Christy
is 10 years old and lives with his Ma, Da, his older sister Molly and a couple of younger siblings. His
Ma interrupts his dreaming and he runs a message for her to Mrs Nolan for groceries. On the way he
runs into Father Ryan, literally! Father Ryan calls Christy ‘Bullet Brady’.
As he continues on his way he meets Da, who takes the grocery money for gambling. Mrs Nolan won’t
give Christy the shopping for nothing and sends him off empty handed.
Christy meets his friends Jimmy and Teresa and they see Molly with Jerry, a welsh man. Jerry gives
Christy money to go back to Mrs Nolan. Christy sees it as ‘hush money’.
A Boy Scout pins the Irish Proclamation to a door. Christy reads it. Jerry says he has to go. Christy
figures out he’s with the British Army.
Jimmy and Christy head down to the city centre to see what’s going on. A horse is shot. Its Easter
Monday.
That night Christy tells his Ma that Da took the money. Molly comes home. Ma and Da have a fight
over his gambling.
The next day, Jimmy and Christy head into town again after Molly tells them that the windows are
broken on Nobletts sweet shop. They raid Nobletts and fill the hand-cart with chocolate. Jimmy gets
shot. Christy gets Jimmy’s ma and she brings him to the hospital. Christy takes the chocolate home and
tells his Ma about Jimmy.
By Wednesday, things are heating up in town. Da tosses a coin to see if he’ll join the Rebels in the
fighting, it comes up tails so he doesn’t.
Ma sends Christy to Mrs Snowden, her employer, to look for last weeks money and to tell her that Ma
won’t be in, she’s ill. While Christy is talking to Daphne, Mrs Snowden’s daughter, they spot an injured
pigeon carrying a message - ‘Now is the hour, Rise up and join us, brothers and sisters.’ Christy
doesn’t know who its for, he shoves it in his pocket.
On the way back he meets Mrs Nolan. They witness an soldier being shot. Jerry sees Christy and
gives him a letter for Molly. He sees Christy safe out of the trouble. Christy reads and then throws the
letter into the Liffey.
On Thursday, Christy learns from Mr Jones that Jimmy has died. He tells Da. Da tells him that Ma
wants to bring them all away to the country, away from the fighting. Da tosses a coin again and the
next morning he is gone. Christy thinks he has joined the fighting in town and goes looking for him. He
gets to the GPO. Da isn’t there. Christy tells an Officer him about the message on the dying
pigeon that failed to get to where it was meant to go.
The fighting intensifies, Christy is told to leave the GPO, it’s no place for chisellers. Christy runs,
dodges and weaves but….
Da eventually won on the horses. He gives money to Ma to take the chisellers away to the country but
she has no heart for it. Molly has a baby and she calls the baby ‘Christy’.
As Christy said ‘..however fast you are, you can’t outrun a bullet.’
In the Easter Rising, 1916, forty Dublin children under 16 lost their lives.
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Barnstorm Theatre Company
presents
The Messenger
by Mike Kenny
Cast
Conal O’Shiel
Christy
Pamela Flanagan
Ma, Teresa, Housekeeper, Nurse
Michael Bates
Da, Officer
Meg Healy
Molly, Daphne, Mrs Nolan, Mrs Jones
Fionn Foley
Father Ryan, Jimmy, Jerry

Director

Philip Hardy

Composer /Sound Design Jack Cawley

Movement Director

Ella Clarke

Set Design

Andrew Clancy

Lighting Design

Mark Galione

Film/Video Design

Kilian Waters

Costume Design

Mary McGuinness

Producer

Vincent Dempsey

Stage Manager

Steve Rider

ASM

Cain Lynch

PR & Marketing

Nuala Roche

Education Pack

Ann Murtagh

Outreach Facilitators

Deirdre Burke
Ita Morrissey
Síle Penkert

Outreach/Education Anna Galligan
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We would very much appreciate any comments you
and your pupils, would care to send us in response
to The Messenger and to this Pack.

Letters, comments, paintings, etc. can be sent to:
Barnstorm Theatre Company,
Church Lane, Kilkenny
Or email us at
info@barnstorm.ie
This Classroom Activity Pack is kindly supported by
Kilkenny County Council's Centenary programme.

